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Example 1: Kapsberger, “È fior la speme mia” (ottava), complete
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Example 2: Kapsberger, “È fior la speme mia” the rhythm of each 11-syllable line
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Example 3: Ferrari, “Amor com’esser può che per mia doglia,” complete (notes without pitch are on pages
damaged in the single surviving copy)
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Example 4: Ferrari, “Amor com’esser può che per mia doglia,” mm 49–53
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Example 5: Peri, “Se tu parti da me,” complete
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Example 6: Peri, “Se tu parti da me,” opening phrases
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Example 7: Peri, “Se tu parti da me,” the final refrain
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Example 8: Domenico Mazzochi, “Non ha più loco,” complete
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Example 11: Kapsberger, “Amor la donna mia,” complete
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Example 12: Kapsberger, “Amor la donna mia,” mm. 12–18: triple meter within duple mensuration


